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Folk Arts 
Coordinator:  Rory Turner (MD) 

 
DRAFT PEER GROUP AGENDA 

 
 

OPENING RECEPTION 
Wednesday, December 5 
6:00 p.m.—10:00 p.m. 
 
At the Little Italy Lodge in Baltimore’s “Little Italy”, a short walk from the Conference 
Hotel. This is an opportunity to meet old friends and make new ones, to share ideas about 
programs, and to learn about Baltimore’s historic “Little Italy” neighborhood and comm.-
unity. Bocce, anyone?  
 
SESSION Ia 
Thursday, December 6 
9:00 a.m.—10:00 a.m. 
 

One Mission, a Variety of Models: 
Exploring Alternative State Folk Arts Programs and Their  

Relationships to State Arts Councils 
 
Since the inception of state folk arts programs in the late 1970s and early 1980s, the standard 
model has been a state folklorist or folk arts coordinator (with or without additional program 
or support staff), whose position is supported by, and housed, within the state arts council. 
Today, many states continue to follow this practice. However, in a number of others, the state 
folk arts or folklife program is located within another agency, institution or organization. In 
some states the state folk and traditional arts program is a separate non-profit organization. In 
yet other states the responsibilities for folk and traditional arts grants and programming 
within the state are shared between regional folklorists in different locations or between state 
arts council staff and folklorists at other agencies. All of these are workable models and make 
sense given the varied sizes, populations, histories and economies among the states.  
 
Folklorists representing states with these alternative arrangements have been asked to briefly 
share information about their operations and outline how they work with their various 
partners, which usually include their state arts agency. A portion of the session will be 
devoted to discussion of the different models between the presenters and the audience. 
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Thursday, December 6 (continued) 
 
Moderator:   
Gwen Meister! Nebraska Folklife Network  
 
Participants:  
Amy Skillman! Institute for Cultural Partnerships  
Carol Spellman! Oregon Folklife Program, Oregon Historical Society 
Lisa Higgins! Missouri Folk Arts Program  
Jon Lohman! Virginia Folklife Program  
Tina Bucuvalas! Florida Folklife Program  
 
SESSION 1b 
Thursday, December 6 
10:15 a.m.—11:30 a.m.  
 

What is Infrastructure? 
 

As the NEA Folk Arts Infrastructure Initiative Program  transitions into either a component 
of State Arts Partnership funding or separate Project Grants, it is time again to reflect on 
what “Infrastructure” means, and our role in creating infrastructures for folk and traditional 
arts in our states. This session will foster a dialogue around these issues: what do we mean by 
infrastructure? Infrastructure for whom?  What are some of the models that have worked for 
us in infrastructure building and what are some of the lessons we have learned from our 
challenges? How do we measure success? What arguments do we advance for the value and 
relevance of our infrastructure building efforts? Is this the best approach we can take for the 
continued importance of folk and traditional arts programs?  Is infrastructure building the 
same thing as network building? What allies and partners have proven to be important? How 
does our work in infrastructure building make us rethink or develop our theory, represent-
ation and administrative strategies of public folklore?  
 
Moderator:  
Robert Baron! New York State Council on the Arts  
 
Participants:  
Barry Bergey! National Endowment for the Arts  
Joey Brackner! Alabama Center for Traditional Culture 
Bob Gates! Kentucky Folklife Program  
Elaine Eff! Maryland Historical Trust, Maryland Traditions  
 
Session 2 
Thursday, December 6 
3:00 p.m.—5:00 p.m. 
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Thursday, December 6 (continued) 
 

PACT and State Programs 
 
PACT stands for Preserving America’s Cultural Traditions! a loose knit alliance of folk 
arts non profits and related organizations. Along with state, federal and academic programs, 
PACT represents an important pillar of support for traditional arts in this country. How might 
PACT and state programs work more effectively together?  
 
Moderator:  
Betsy Peterson! Fund for Folk Culture  
 

Local and Global Issues in Traditional Arts 
 

Folk and traditional arts are usefully understood as deeply local experiences based in place 
and local community, relying on grounded participatory relationships and historical 
continuity. Folklorists and other cultural professionals engage with these local communities 
in programming that honors the value of this situated experience. It is a hallmark and badge 
of honor of our field that we work locally and care for the local. However, we live 
increasingly in a world that is inescapably contextualized at a global level. Few lives are 
untouched by awareness and participation in global economic, political, population, and 
cultural flows and networks. Many of the folk and traditional artists we work with are deeply 
integrated into national and global networks – the communities of identity, participation, and 
recognition that are relevant to them cross time zones and oceans, not to mention state lines. 
This session invites us to consider ways that state folk arts programs can work both locally 
and globally. We bring together administrators and artists who have deep experience working 
internationally, and we will consider how we can foster positive growth for traditional artists 
in engaging with their own non local networks, andways for our programs to collaborate  
internationally.  We will consider how these new realities might influence our programs and 
invite new collaborations, funding models and visions for our field.  
 
Moderator: Moderator:  
Rory Turner! Goucher College  
 
Participants:  
Mick Moloney! Columbia University  
James Bau Graves! Old Town School of Folk Music 
Minister Juan García de Oteyza! Institute of Mexico – not confirmed 
Jean-Pierre Dion! Quebec Government House, New York – not confirmed  
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Heritage Award Concert  
Friday, December 7 
8:00 p.m. 
 

The Creative Alliance at the Patterson 
 

The Green Fields of America was the group that started it all! that sparked the glorious 
renaissance of traditional Irish music and dance which continues to this day.  Formed in 1978 
and still led by renowned musician, folklorist and National Heritage Fellow Mick Moloney, 
Green Fields is a virtual who’s who of traditional Irish music.  This incarnation of the group 
features National Heritage Fellows Mick Moloney (banjo and vocals), and Donny Golden 
(stepdance).  Fiddlers Dana Lin and Jim Eagan, Maryland based Zan McLeod (guitar) and 
Baltimore’s own Billy McComisky (accordion) round out this stellar group of musicians and 
dancers.   
 
The Green Fields of America was initially created to present and tour some of Irish 
America's finest musicians and dancers. The Green Fields of America was the first group on 
either side of the Atlantic to bring together Irish vocal, instrumental and dance traditions on 
the concert, and festival, stage. Featuring Irish stepdance, they introduced their sound to 
general American audiences.  They have the rare capacity to appeal to folk and Irish music  
devotees, and to general audiences of any age. It will be a tremendous and unforgettable 
night of live music. 
 
Tickets for this special concert are $14 in advance for NASAA conference goers, and are 
available online.  
 
The National Heritage Fellowship is the highest honor this country bestows to traditional 
artists. The NEA National Heritage Fellowship program, celebrating its 25th anniversary in 
2007-08, is an initiative of the National Endowment for the Arts presented with support from 
the Darden Restaurants Foundation and the Darden family of restaurants including Red 
Lobster and Olive Garden. 
 
Session 3 
Saturday, December 8 
9:00 a.m.—10:45 a.m. 
 

Diversity and Its Discontents 
 
Addressing cultural and artistic diversity at state arts agencies has taken various forms over 
the years―often varying with changes in emphasis at the NEA―but there seems to be no 
single structure or model that has developed to serve artists and communities consistently. 
The old Expansion Arts program at the NEA, which was largely aimed at African Americans,  
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Saturday, December 8 (continued) 
 
is long gone, but some agencies may still have such outreach programs that focus on minority 
artists and organizations. Folk and traditional arts programs, of course, deal with very diverse 
constituencies but they are not directed to contemporary or nontraditional art forms. The 
enormous increase in immigrant and refugee communities in recent years had made this issue 
even more relevant. We would like to know how various SAAs are addressing issues of 
diversity in their states, if there are programs besides folk arts that specifically target, and 
work with, artists and organizations from tribal, ethnic, immigrant, refugee and minority 
cultures, and how those programs dovetail with folk arts programs, if at all. Are there some 
interesting and workable models out there that we can learn from?  
 
Moderator:  
Andrea Graham! South Dakota Arts Council  
 
Participants:  
Josie Talamantez! California Arts Council 
Amy Kitchener! Alliance for California Traditional Arts  
Annie Hatch and Marirose Morris! Wyoming Arts Council   
Riki Saltzman and Dawn Oropeza! Iowa Arts Council  


